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HISTORY 

The Newcastle Printmakers Workshop Inc. 
is a community based group of printmakers 
who work in all media.. Established in 

1979 as an independent, non profit 
organ.isation. it 1 s aim is to provide 
access to equipment;and workshop space 

for the benefit of practising a.rti.sts. 
students, ex-students and beginners. 

-
The group started in 1977 when a grant to 
run etching classes was made under the 
Community Arts Programme to t he Newcastle 
Society of Artists. The first moves to 
f onn the NPW were made by participants 
of these etching classes, along with 
students, staff and recent graduates of 
the Newcastle College of Advanced 
Education, culminating in i.ts formal 
constitution as a non profit community 
based workshop. Beginning 1Nith 15 paid 
up financial members, NPW membership is 
now approximately 60. 

Current membership subscription rates are 

Membersh.ip - $30 .00 per year. 
Concessional membership - $15.00 (students 
unemployed and pensioners) 
Payments due Ist October. 

FACIL ITIES 

EQUIPMENT - Two etching presses, hotplate 
aquatint box, etc., suitable for all types 
of etching, colla9raphs and block prints. 

Silk. screen and dark room facilities. 

A member hi1 ing facilities also has the 
use of such auxiliary equipment as silk 
screens, squeegees, acids and aquatint 
as well as a small selection of rollers 
and hand etching tools ..• although these 
are usuaily supplied by the member. One 
is able to purchase grounds, bitumen, 
paper, zinc through the workshop at near 
cost price. 

M E M B E R S H I P B £ N E F I T S include 
access to workshop facilities on a low fee 
paying basis. Current workshop hire fee is 
$10 per day. a specia l rate is availcble 
to members for unlimited usage , $75 per 
year, paid in advance. 
Hiring fees help cover workshop costs such 
as electricity, rates, etc. 
The workshop operates on a 24 hour basis 
requiring the fee to couer workshop key, 
This presently $5 and refunded on the 
return of the key. 

Membership also entitles printmakers to 
exhibit in annual exhibitions and to 
participate in we.ekend workshops and 
a variety of other projects. 

Members also recieve a workshop newsletter 
distributed quarterly in which members 
are encouraged to contribute, articles, 
information. cov.er designs, t e c .. 

1989 THE AMAZING DECADE EHIBITION 
CALENDAR 

JAN .-19/FEB.5 Turpentine & Tar . 
Exhibition of Prints.Paintings Drawi~ 
& sculpture. Contempory Gallery. 

JUNE 4th & 5th .. GALA GALAfi II 
N.P.W. 27 Popran Road, Adamstown. 

AUGUST 4th to 21st •. IN THE ACT Mini. Print 
Show. The Heritage Centre, Hunter St, 
Newcastle . 

SEPTEMBER 1st to 23rd. PRINTMAKERS AT THE 
LAKE. EXHIBIT! ON. U\KE MACQUARIE 
GALLERY. SPEERS POINT. 

DECEMBER 1st to 23rd THE AMAZING DECADE 
EX HIBITION, von Bertouch Galleries 
Newcastle . 

'Newcastle 
Printmakers 

Workshop 

'1\biKsHOP : 21 PoPRAN Ro 
l\DAMSTOWN 
CoEWSB:>NDaJCE: 
P.a. Box 102, ADAHS"lt>WN 

2.2,89 



















































OPEN FOUNDATION 

AUSTRALIAN HISTORY 

LECTURER: MARGARET HENRY 

TERM 2 RESEARCH ASSIGNMENT 

DUE :.30 / 8 ,/?>'{; 

TOPIC 

HISTORY OF THE NEWCASTLE PRINTMAKERS WORKSHOP 

) 1000 WORDS 

BY LEE WILLIAMS 

TIME LECTURE: 7.00 - 9.00 p.m. WEDNESDAY 

I ... --------------------------------------------------------------------~ ~ 



The re at.ionship bet•12er the artist ar.d the gener~ commu~ity 

can often be a fra~ile one. ~espite the acknowle~ged aesthetic 

va ues of the artist.:c domain~ Lhere sbll e>:is\:s the:: iciea of art 

as a me~e divers:on; an enterLa:nmert, wi~h little ~~lev~nce to 

the day to 3ay :ives uf the av:rage citizen. 

cu!tural wedltr of thE community itself can ~~ ~stimateci by the 

intEwweav.:.ng of the aes hetic and mundane, to provicie something 

of le.sting interest ar.d 1 elev~nce Lo a s~ gr~ "ic::ani: ,~...-opos·!:ion of 

·-re commun..i. i_~. 

as a ~c-um for the devo ees of ~he cra~t has deve:nped over a 

decade into a fl ouri shi '"'.g co-oµerative. '!'. 
I:. z;;eks its 

inspiration"' in p~rt 1 from the local geog-apry and istory of the 

Newcast · e a.r::?a. ut~lising the rich sources o+ ~ewc::astle ' s 

ee-!~er years~ the individual pr:ntmakers have ~~oduced ~Gt only 

artisti~al y valid works , but also have .:.lluwed their talents to 

-L • r 
perspec~;ve o- o~r c:i y far removed ' ram 

Lhe usual ,, staid histo:-ical Journals. T~e devalGpmen~ of NPW is 

a vi t: ,-e.n·!: e;1.arnp! 2 of the relevance o.f ar i: ~o the community , and 

indeed a modei for _he structere o~ many ;:;ommuni t• based 

orgarisations. 

The =>..- · ~ -'- makers Workshop was off:'..t:ially 

ina~gurated in June., 1o~q It~ ~oundation had its origins wjt~ a 

smeAl l g:-oup of et.c ers ·~ho met semi -regL .,.,-1 y on S.;:turclay 

Stre2t Arts c~~tre. 

commune! ba~is 0$ printmakins as an ar t form en~ouraged the 

formation of a more permsnent entity. The 9-oup was formalise~ 



) 

and a constitution was drawn up. The aims o~ t'-le workshop ca;; be 

encapsulated as fo lows:-

" Tt"te Newca.stl e Printmakers llJor~~s,op is a c:ommun.; t~· 

basedi ~on-pr n~i~ a ganisation with the objective 

of providjng c facility for printmakers to mee~ and 

work , as well as a means for greater community 

unde.-stcs.ncl.: ..... 9 o , and interest in, this 2.rt forr 11 
1, 

A re-rl , sLpp y oz -nterested part~cipants c~~m the Tech;;ical 

Col 1 ege and the Co!l~ge ~~ Odvanced Ecwcetion coLpled ·itr the 

i;::ener-a! c:ommuni t , sav• a rise in the rumber of intere5ted people , 

with the resL:_ t that by mi d-1 ~oo , there were appr-c~: i mat el / 25 

peop e i11vo ved in the gr-oup. Th~ hardware ~~- the prin'- ; "lg 

press, wa~ on loan from ~he N~wcastle So-iety o~ A~~ ; ~ts~ with 

most other ~r~ret1uis•='2!':: supp 1 i2d on an indiviclL.a eve b~/ each 

• . +­
ar-1:1 s ... . s is the case for mar , =ommuni~y based or~anisatiors ; 

the L>Jor-kshop r~lied heavil . on the ood ~rac2s of various 

government bodies. Wh~n th~ Departme ~ of Education rea located 

the Tyrrell Street premises fer use ~s a schcol 9 t~e Pr!ntmakers 

and the Artists · Society were rehoused ir the o_d Teachers · 

Co e~e site ai: the corner of Unini Street e.rJ Par ·~way Avenue :; 

The Junction. The ~ ·puJ remained as part of '11is Communit) !irts 

Centre !:i mid to ate 1787 when the, purchased their own 

wor:~sl.op premises at 27 P':?~rai; Rd , .Ac!.?_mstown ~rom the Newcastle 

Photographic Soc~ety. This permanent home has r rovided a fi~m 

.t: oundat:. on ~er the grm r, -s its -~ · , ed tent-tre here has -2: · eved 

............ ,...",_..__. ,-
c. w '1 -:) i.... 
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the nagging war. , oL forced rel~c:tior.. vJi th the prob c:m o~ 

acc~mmodat.:an solved Qnd with nec:essery capital equ.:pml;;;!nt eg. 

p~ess~~ , QC~Li~ed from the ~roc:eeds of both governmen~ grants and 

enthusi astic fundrais:ng, the Wor~shop has begun a more 

~roduc:tive period, turning iLs attention to greater commun~~y 

invo vement. 

T:-,e art. ;J ... i.ntmaking encompasses 

ter::hni t:L1es. Basicco 1 ~ / these intaglio, 

~et ter!')r'?s~. is t lr r. l'"Jrm used b / wood 

bl oc::k or lino bloc' in which the image is prin~eti cirect y from 

re1 "e f services !.e. inked services. 

'l1-.;cr includes en~r-av~.,ss 7 dry points, mez:::otints and etchings . 

A~ intagli o p:ate is one that ~Qs b~en en raved or cut into by 

ac:iti. I . 
-- ~e etterpress . it depends upon differen~es in relief ~f 

the prir.t . Pg ~late 9 but .:t is directl7 op~osite to etterpr=ss. 

In~ is held ir. Jrwnves ar.d tha pa~er p~essed by means DT a ~:1~1 

into the ~rooved ines to receive the imace. 

printe~ in this manner. 

' . "- , -f"<; between ~· e ... ::erpress and intag!io are 

~lanigre.phic proc:esse5~ 1t'hi.cr are also knot.om "1.S ithograpic: from 

~he stones originally used , in which the p ate sur~ace is neither 

grooved nor raised. Insteaci ~~~ s method is based on the 

pr-inc.:p e th~t ~r~ase and ~ater are mu'...ue: : . -epe lert. ...!- us 1:he 

i fT\Clg'"' is dev~lope<J in greasy ~ nk on '...iie p ate c:.nd washeci ::rom the 

parts with water during th2 prinii~g process. Ti1e 

~rintir g~ is used ln techn.:que3 



) 

suc:h .as s.:.1.t~creen , where th-= ir a c; C> is de/eloped b , makin che 

screen either pervi aus o:- · mp er vi ous i.:o i: ,e in:~. T' r= ilUmber of 

prints made from each plate i.e. the size of the editionf is a 

matte~ for the artisti Mowever , there are e~hnic:al limita~ions 

Tbese vc:.r-ious tec:hn.:.q:..1ez of printmai~ins have existed in the same 

basic form for centuri2s. 

Most o · the members of t~~ 1 PH ~re . . ~ . . • I 
pr~mari_ , ~n~eres~ec in 

Ai though e!:..:h .:. .. i; ~es bee!1 ~rac ti sed fro~ :?.: ear y as 

_he .:S'.:h :::ent~ry , .:. t wa.sn 't. u.f'!·~i: ':he time of Ren:bri:mdt and his 

~ontemporaries tha~ it became a cisv=loped art form. Etc:hini; 

d . +..te;-s -fr~m oi:her -'=o:ms en er!: ::.uch as s'.:etc:h . n g er- pa.:.nting in 

that the artist does not actual:y ~ork on the print itself but on 

a metal pl ate. Rob "' i rston recc>l ed t.h2 old days when i::::i thei- a 

o· k 1 _r . zinc or s~ee~ · - mor~ commo~l} utilised ~ Thi~ j:'Ja"te 

eventua1
• • become- the tool where' . a~f number of prin~s can be 

;.irodu.::ed. The~ ate itse r is not an etching , but is referred to 

The equipment Lse~ has, o~ course 1 acivanced on a t2~hnical 

level , but the ?rinciples invo:v~d t1ave remained una:terEd. The 

tools re u.:.red fn~ the ~~intmaking process are capita intersiveJ 

=:specie_ 

.,.. ---=-1 ir-i ' - ~ T ;Jecl In:.. t ' 
~~-s-~~ L~~ Wil .:.ams 

:--; - n ' ~ ..... an · _ i: e -
L.:. · ::. e.:: · e cf~ ~ !'.l 

that an ir.dividu~l 
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artist cou d finance such a framework on a persona lev2l. Thus 

pri-;tma ~in becomes a more commun~ a,....t than most 

others , and tends to centre on the press i self. Roi:. Winston 

believes 11 
•••••• the most i mporta11 ._ part in all the pri nt.ma~~i ng 

is t~~ press •.• and lhe press is wha"'-. i.Jr.:. •:::i s the ma ic int.o 

p:-ini:s. ""' Usua:i ... y ii: 

pos,sess the n1:::cesse.ry capital to finan::e 'Lhese a::qLdsitions, 0Ld: 

working toe deper;demtl y wi t!i 'l:hese orr:a11 i sat inns can be 

frustratir- 1:::, as he Printmakers four.d duri~~ their enforced 

r:-el oc:a:ti ens. The 2.C ui si 1::i or. cf their own press ar.d wor ·s!":op 

area Illas perhaps i:he most t:ruci al factor in assuring the 

permilnence ~of i:he p From the hal~ dozen or so ir.dividua_ 

pr · ntmakers meetin on a Satur~ay aflernocn . 

swcl en; using the skills of such identities as foundation 

chairman Rob Winston and local artist e~ tte Hansen among others ~ 

oc:a concern i.Ji th 

membership around the sever~y nark. 

P~ over ~he years has brought it int o 

close cancact with the communi~y et largeo i·~a:.y regL a1 and 

St.!c~essful e;:hibit..:.or.s :.~ve been he d, hi ..,1-lighting the talents 

of tlie ~Jorksho ' s members.= Dver r2cent ye::M"s , the NP!•J has been 

involved in a nwnber of more communal pro j ects which have taken a 

1 ooi· a L ciur-

afforded ty '_he !ndividua:!. ;:r.:.~tmakers. 

Ar.!:!!' =W Ee.; , e ..., 
Region Ar- '. ':a! 1 <?r , 

They ~ave ~Mde~taken two 



main pr-ojec:t.s: a social h · sl:ory of he ewcac::.tl e Ea.st End a1"" ea in 

90 ' s , and a mai er B~~entennia ~reject exarnir~,g the 

~istory of the ~P~cas~le Coo~erativ~ Stor~, f rom its incepticr. to 

its demise ir 19~1. The coordinator of both these proj ects was 

T~ is worth considerin these pro j ects ir. some detai 1 a$ 

e}:emp:i. ify tre manne1- in l>'J• i ch the N'"'''J !1as made a 

contribution to the community outside th~ usual e~·hibition 

Bc~h the projec~s examined subjects close ~o the heart 

of Navocastrians - one was a ~eug-er~ical area under three~ , 

i,,ihile ihe other was an e~onomic and soc:ia structure whic:h 

the ever-ex-anding 

consumer sac~ety. The S"'\c-t Erd , the area of -the first Eur-opea;; 

und~r threat of ~ommerc:ial 

and resic:ientia.l development. N~w~aslle E~st ~s descri~ed b , John 

Turner is one of the most historic areas in Australia ••• 

who e area hes '·he g-eCi est nati or..::a si i:;"'i !' : i::ance. 6 .,..re _ i o1j n g 

) 
hi stor , in iere'"' r. bo"!:h tr .e bui 1 .-.~ r!JS and residents cf the area 

was ;Jresented o c public: tha _ too often -forsai~es all that is 

past for _hei:- s:rc:epticn o -f b2tter thir.i;=. i.::o come. Cc-ordinated 

The..-C?se l<enyon~ he Printma~!:?rs ro1ght ~heir individua~ 

artistic talent.s · o bear on -the r · .:hes 04! Uie ;:::asi: End to c:r.=a-':.~ 

~n im~ressicn of the area as it was i 

! e visua art.:. s~i c: ref)resenl:a ions of ~~e printmake-s . 

interviews were carried ou~ with ocai iclen~ities and residen·s 

,.., oc'•' on " ~-q 



of the arc~, ~ncl ~ video tape was compiled of these in ~er~~ews. 

T'1e ;..1ho e ~reject ~-.ias ;:Jreser.i::ed in an e>:hibitio:~ at 'Che Newcastle 

Sr ' 1 e-y , and .:.:...s SLlct:ess led to i\.: bein~ ac uired b / the Na1..io.ial 

The use of --t to e>:amine socia histo / and th2 2nvironment 

was s~rorgly in evidence in the NPW' b Bicentennia: ~·ej ect The 

J 11 
- •• to al ow our pri t1 t maJ~:i :ig g rol!p Lhe opportun ! :... '/ 

to work wi lhi n ~he c:ommuniL , •••• and to explore 

the co-operative ethi c •.. in particular the 

Newcas-:.:lr ~.Suburb&• ,...-operativ" .... -irie':.l . 11 7 

T' P peop · - who wer= ~t of this rei:ai : 

anu to ccllec '"'nd record inf or•.::\"': i ':>n was 

invaluab e. The informat ~ on col ec:i:ed ?rovid2·~ iie = f-' ·-:iulus cor 

i:i e pri ntmc? ' e1 s to documen L 

b , their o~n par- · c:ular ari::stic interpreL~t~on. As wi t 1 \:he 

East ~nd ~roiact, interviews were carried au~ with form:r 

J e.1p 1 ":Jyer.:?s of the Stor-e 7 and mary photographs and memorabilia were 

ioaned to the exhibition. The exhibit.:.on was the firsL held ~t 

~~e Newcast e Regional Museura , and resented a coM~rehansi ve 

oc:ument ,,,+;':Jn o+ the histo-y of the Store~ and irdeed ~ a history 

These two ~rejects ere prime e~amples of the contribution the 

~i:;:wcast 2 Prir.tmake!rs Work~hop has made to tile Newc:ast c area. 

Joy Lo-£w~r·h 

· c: .-:--tl e • 88 
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ind.h. · dL.a 1 tale~~s. ~ unded ~Y ~ublic support , ~dds 

ccnsiderab_~ interes~ t~ ~he ~tudy of OL1r- local eocie l y. 

Proje~~s $UCh as thi~ serve to break ~own the barrier s be ~ween 

ThP. ./'. LI '.::ure n + t, e NP~ seem~ assured. i'iembershi p is around 

seventy and a ~erman~n- i~~ation has been se~~~ed . The 9ro~~i n g 

apnrec~ation .. '-'l che : eriera 

ensures tllai::: e>:h " bitions of 

public: o .: ' t'te finer i:. iings in i (:2' 

the future will be wel 

The rintma~ers t1emse:ves are constantly invo ved in i.:he 

(r~ining and deve opment of novice printers. !=' ....ir ex amp 1 ~, a 

series o.J: wor ·~shops -'- ~- , ... ._ir~ s 1-JL.nter 'alle~' ar'.:ist:.s was conducted 

t~is year .. These were ~es ·sr~d 

si.:reenprinti'"' ;;~ lino sn~ woodcuts ancl co , ?~rapi and wil 

c:~ minate . \. 
WlL. en a'- i . .'ie Hun ' er Heritage. ....,entra in 

Oc:Lo er. 9 In the true spiri o the co-~~~rative, he ter'r1i ques 

o.t: t'le craft are pas.,..,oci r1 7 ~or ti1e ~ene.: ~ +. of the commun..:. ~y ilS a 

w1 ole. One must remember l:haL socip ry must make room for the 

arts. w;+ ~out the contribution of the Prin~~a~ers and their kin , 

i:he c:ommuni i:..) ~Ot · .. -· i-.~ a barren ::>lace i ncleed. Cormunit y art i~ 

more i:han d<=t:ora.tions it ma.es a c::tatement as ~o ~ e h::.;:i: •.:: ·, and 

we 1-bei~g of th~ commun ~t . i ~:sel f .. The Newcasi:-~ P~intmakers 

Worksiicp 1t~s in the :=tas and ii: in ~he futurQ provi~e l his 

inc .... '- t- into Newcast e and its peo? e. This year, 1989, 

colebrat~s a Je~ad~ of sut.:c:ess ~ u • o~eration an~ the 

:- hi • 

.,. .t~ y-Se: · • 



'•g --owi '"'':: recc.;;1 • .:. :.._.:on of 

.,,J tin ' ,.. ' o" v1 r· '- ,, ' ' '· 

) 

) 

10 

Jc-- -s1 p."""' 

N~lcastle Printma~er~ for c_th its 

m • · en o " ' h r-t. " ' ~ 

"' r '•op -
G~nerc.l Mt::etir.g 

C air l~•'s ~eport lo 
'\obir Win~ton 
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Maps dL.ri ' '=' c:1is !'3eriod were drawn hy harid and .:t 

art of Rob's ~osition to master i:.he use of ir...:.:.:ori jn ': an::! 

pen in ~r~er to produce precise let · erjn~ on these maps. erore 

a ~o en jaye~ a stint wi h th~ Twel f t h 

hghts Theatre where he he ped in ~he p·eparation oi boc~dro s 

pl anni r: ._. . : as 

In Rub moved Lo :- ·e~ !:C\s J. e , and L.egan 

Counci! ,.. town 

h.:.ld an i nte.·es-t.: ng career which le t d him ,_ ,..... 
'--

environment and the ar~ worl · • He ' 1 s he\d much inflL1ence in the 

deve opment ~..!: ho· 1 .. he Newcast..i. e c::- i r.tmal~ers w~- ·=·1o::i , 'P' ) ~ 

and r _,tre and is ~n ' hu~iast · c tn see the 

introduction of town art into the environment. 

The ~w ~a~ '~ ' s ~~gi-n · ~ Js in the cciety of Artists premises in 

Street towards ' he later par o f the 1 ~~0·s. Ha f a 

ozen pee. 1 c or so inclutiing Rob Winston ~nd Bri ~:~te Hansen 

wou d mee ' each Sai:.1. .... d"'"'Y ·':o parta1~e in · .. heir lCJve o r printmaking. 

T is smal g·o~; s~ -adi y grew and by 1979 a constitut!on was 

~~awn up establishi ~he NPIJ. 

a-.d t.. e l\IP was r "" , ocated t.o Commun-i ·· ~ ~ '.s 

venue. This war: "lo be ~he · r ome " ~ ai:p ·o;:imate , sever : e"lrs 

before a s:n.;:i. 1al 'k ' .,,mstown 

\..lr~ .,- i:he cours2 o '" this t ~ DlJ start ed 

to acquire p o~e-t~ and formed B compa~y ~ncler lhe Societ , ' £ Act. 



number of wo~ r~ r 

cau-~e of i t.s c :"Jerati an the '=='rintmai•ers have produced some h: ghl: 

sw:c:ess r , ~xhiili ·(:ions. 

:.·:a;;=. or.e su~h vmr-kshop and par-t o-f its inspirati on le, in the 

c~ntroversiei r uture plannin Of I ewca~t e Eas~. Ti1e printmakers 

were in cap ' ud -,.., 
J some of ... , ..::! social 

i:\SSOC ~ ~ '- eci The id~a of Lhe pro j ect was 

tr ~z.. • t t o memberG ,.,-f +he commun ~ l ; ~ 

own images and in " erp -c... ·- - .i or. The ex·-::. 1.: '_.:.on 

The: St~re :i-o =>ra i ve Pi1enomenon was a si mi 1 ar .3.pproach ar..::! 

to :a~k 

a~ scciai hist~:} ar:~ ~he envir~nmer.t. 

w~re in~erv~ewe~ ~nd the ~rin~mekers also pr~du~~d ~i-;e · r own 

) 
. ..::\_,,. - '• - .., --' o f days g w e pas~. They were ;.een to document t:lii s 

~ anclm~d· of Newcastle , to tieal '.~ith it~ ro~ erous beginning s ; 

his was a Bi-cen·ennial 

::he first. =~: ibi i:ion for the new 

Genera··~ ~~r en exhibition 

size , ei ~hL months wou d be reqL1: :--ed r Gr ~esear~i1 and 

:-;ire~aration. 

The ewcast P Counci • according tL ~c~ ) is lao·ing ~t ways of 

introducing town -ar~ ir. '-o tlle er '-r mmen ... Towr Art C=nmittee 

ha5 been formed wi ' h a ' : _~ ' o ~ch!eving 

Trac.a :.:.ior.- y art .:.s rec~:r.~sed 



II 

cor.t.r.:.bution to 1'ewc:.ast e ha.:o be2r'! sig~•fic;.ant. Newca~t e is 

fortuna~e tc have preserved ma~~ 11i <:::tor:i c:al bt..:. , ci t,s 1.-Jili ch 

~urvived ~he demoli .:.or ~-~nd o~ he six~ies and 5eventies. Now 

bL. i ~ j,.;_ , s anC: ou:-

are valued. T~ E ~ole o communi y and 

environmental ar~ iM urban de5~ 5~ is bec:om!~~ ,ore accepted and 

valued , ~hus ~he Pr: ~ma~ers wi continue LO ~ cf a vi~al role 

in t e ,. •ture - !: .... 





G Cp~n fcunba.tion -

-A.ustrc.£ian fH.stct"~ 

& _ lectu,rer-: 1tlCLrs4ret He-nr~ 

..,,,. 

la.pe~ I nt~rvt~1') .,, tra. n.script . 

1Dltb m-r. Robin Winston 

~', , ~~ Lee \,.Ji((iam.s 

on ga:turba~ 2b u, Au5 1 q sq 
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